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gers ; once in a way, as a sally of humour, upon 
some one occasion when Miss Hawkins was pre- 
sent, it may pass — but the organ resents any 
mistake or trip of the fingers, and the judicious 
organist when he invites assistance, will be sure 
to know beforehand who it is that he asks. 
Among his own scholars this trait of cordiality 
is natural enough, and it shows the frankness and 
pleasant footing of his intercourse with them. 

The works of Dr. Cooke do him great honour, 
and he is one of the most solid ornaments of the 
English school. That he studied the counter- 
point of Handel with assiduity is sufficiently evi- 
dent — but still he remained master of himself, 
and every one of his works displays the inde- 
pendence of his mind, and the individuality of 
his style in composition. In every thing that he 
produced there is merit, and in some of his things 
very high excellence indeed. His Amen, a canon 
by double augmentation, stands alone in all our 
church music for its freedom, its purity of har- 
mony, and cheerful melodious effect. The hearer 
of that piece will with difficulty bring home to 
himself the severe restrictions in the movement 
of the parts under which it was composed. 

It was towards the close of the last century, 
and in the time of Dr. Cooke, that glee-singing 
began to be much cultivated in England, and his 
productions of this class have been distinguished 
for their fine expression, the easy and graceful 
flow of their melody, and the excellent construc- 
tion of their parts, The works of this composer 
were the ornaments of our first distinguished 
vocal concerts, and were supported by the talents 
of Mrs. Billington, Harrison, Bartleman, the 
Knyvetts, Vaughan, &c. With such music as 
Dr. Cooke's our great singers formed those ad- 
mirable combinations of pure unaccompanied 
vocal harmony, which have rendered the traditions 
of this Island in the art of blending voices in 
quartett and other part-singing, the admiration of 
neighbouring countries. It is now a national 
object to support, as well as we can, our supe- 
riority in this department. 

{To be continued.) 



From the Dramatic and Musical Review. 

NOVELLO'S PART-SONG BOOK (edited by 
E. G. Monk). This valuable serial, which in the pro- 
gress of its publication we have had frequent occasion 
to eulogize, is brought to a close — a title-page and 
index being presented with the number before us. By 
a reference to the table of contents, we find the names 
of some of our best native composers as contributors to 
the work ; and we can only regret the close of the 
editor's labours, believing them to have been eminently 
serviceable to the musical cause : the work contains 
thirty-six vocal pieces, twenty of which have been 
written for it ; the rest consist of English and German 
Part-songs — some of which, in the form there pre- 
sented, have never before been printed. The plan to 



be pursued, and promises held out, by this Part-song 
Book, have been rigidly and faithfully adhered to ; 
and in taking our farewell of the work, we cordially 
offer a high meed of praise to both the proprietor and 
editor, accompanied with a kind word of regret that, 
with this number, we part with an intelligent and 
agreeable fellow-labourer. 

Nos. 118, 119, 120, and 121, of Novello's Monthly 
Publications, comprise Handel's oratorio "Joshua," 
and Mendelssohn's " As the Hart pants :" the benefit 
Mr. Novello confers upon the public by this popular 
issue is indisputable ; the mode in which the works 
that come from his press are executed is quite un- 
exceptionable. 

MR. HULLAH'S CONCERTS. 

The monthly concerts conducted at St. Martin's 
Hall by Mr. Hullah, concern the progress and diffusion 
of music in a manner so unusual in the public enter- 
prise of the day, that we are happy to bear the fullest 
testimony to their high object and interesting character. 
Mr. Hullah bids fair to occupy with efficiency the 
ground which was formerly taken by the Directors of 
the Ancient Concerts ; and in the classical and un- 
common cast of his selections, he offers attractions 
which will be in vain sought elsewhere. We are glad 
to see the first-fruits of the efficiency of his classes 
made a graceful offering to the good of music itself — 
for such it is to extend in public the knowledge of im- 
portant works calculated to be of influence on the 
futurity of the art. 

An eminent example of this was afforded in a late 
performance of the Credo of Sebastian Bach's Mass in 
B minor. The choral execution of the fugues of this 
magnificent work — and it consists chiefly of fugues in 
five parts, written in complete independence of the 
orchestra — was such as to reflect very high credit on 
the classes. We have never heard music with greater 
pleasure. The slow notes of the voice parts and the 
moving parts of the instruments, mingle in such a full 
harmony, and yet preserve such clearness and contrast, 
that we have never listened to the like effects in music ; 
and in the expression of religious devout feeling, the 
choruses of the Credo exhibited the last perfection of 
the art. Their grand and solemn character fill the 
mind with those emotions which it is the object of true 
church music to inspire. In the continuous flow of 
the parts of these fugues, the mind conceives some 
idea of eternal harmony. 

A better work could not be selected to show the 
progress of Mr. Hullah's select classes. As the singer 
receives no help from what is going on in the orchestra, 
he is obliged to maintain his part with thorough good 
reading, intonation, and accent. This was on the 
whole most successfully accomplished ; and if, in the 
course of the work, a few errors appeared, they were 
not attributable to the chorus. 

At the concert in April we heard for the first time 
the Passione of Haydn, with its full orchestral accom- 
paniments, and contrasts of solo and chorus. This 
work is full of the beauties of modern melody and ex- 
pression ; and notwithstanding its successive adagio 
movements, it is not found monotonous in its effect by 
those who admire the grave and elevated style of 
Catholic church music. We were surprised that chants 
which precede most of the movements proved the least 
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effective part of the whole ; but they evidently wanted 
more study, to gain smoothness and correct intonation, 
especially in the terminations. Miss Kearns and Mr. 
Enderson sang the soprano and alto solos with fine 
intonation and in a very correct style. We are shortly 
to have Carissimi's Jephtha and Purcell's Dido and 
Mneas, works of great interest for the musician. This 
is sufficient to indicate the course which Mr. Hullah 
is pursuing. It is doubtless beset with difficulties and 
expense, but if in the end Mr. Hullah enlarges the 
sphere of our musical pleasures, the public will owe 
him gratitude. 



TO CORRESPONDENTS. 
T. D. J., Ealing. — "Haste thee Nymph" shall be inserted. 
"Joshua" will be completed in June, when "Solomon" 
will commence. 

E. C, City. — We agree with our correspondent in the remarks 
he makes on the antique mode of spelling Shoar, in the 
madrigal " The Silver Swan," it would have been better 
to have modernized the word to Shore, as in present use. 
The Time to sing the madrigal will be 80 = J 

E ***** is thanked for her MS. Chants. 

To many inquring Friends. — Made- Clara Novello is 
expected to visit London next June, immediately after the 
close of the Lisbon Opera. 

We should be glad to treat with any subscriber who has a copy 
of Bunting's 66 Irish Airs, first edition, published by 
Preston, m 1797 ; or of Bunting's 75 Irish Airs, second 
edition, published in 1809, for the purchase of either or 
both volumes. 

A Subscribing Composer. — We are not aware whether the 
Paris medals alluded to in No. 52, are open to English 
competition. 

Brief Chronicle of the last fttonth. 

New Brunswick. — We are glad to find, from an 
esteemed correspondent, that music is progressing in 
this colony under the fostering care of the Bishop of 
Fredericton. _ A copy of the Canticles arranged for 
chanting, printed for the diocese, is preceded by an 
earnest preface, urging the propriety of cultivating 
music ; and his Lordship's appeal is seconded by the 
constant use in his cathedral of the anthems by Purcell, 
Weldon, Gibbons, and composers of that school. 

The Oratorio of " St. Paul." — This great work of 
Mendelssohn was performed by the New York Har- 
monic Society, under the direction of Mr. Theodore 
Eisfeld, on the evening of the 28th of February, in a 
style alike creditable to their conductor and them- 
selves. It had been predicted that it would be re- 
ceived by the public with indifference ; but it was 
heard throughout, by a numerous and remarkably dis- 
criminating audience, with unequivocal expressions of 
delight. There were no violent outbursts of applause, 
but the design of the composer to impress his theme 
tenderly and deeply on the heart, was perfectly suc- 
cessful. Mendelssohn appears to have brought to his 
subject a most reverential sense of its grave import, 
and to have made every thing subordinate to its enun- 
ciation with simplicity and eloquence,— the hashed 
attention and spell-bound interest of the listeners, at 
the late performance, gave evidence of his success. 
Mr. Eisfeld's admirable management of the orchestra, 
and the precision, power, smoothness, and flexibility 



of the chorus, evinced very perfect discipline, and 
reflected great credit on the leader. Certain it is some 
very distinguished artists who were present pronounced 
the choruses as fine as they had ever heard. On the 
whole, we think the New York Harmonic Society have 
made a decided hit in the production of this Oratorio. 
They have convinced at least that portion of the serious 
public who had the privilege to hear it, that religious 
truth has no vehicle more eloquent or more impressive 
to the heart of the believer than embodiments of sacred 
song. We sincerely wish this excellent institution a 
career of triumphs as brilliant as the last. — From the 
New York Choral Advocate. 

Mendelssohn's " St. Paul," in Dublin. — The per- 
formance which took place on the 24th of April by 
the Ancient Concerts, was too close to the time of our 
present publication to enable us to give particulars. It 
was under the able direction of Mr. Joseph Robinson. 

Huddersfield Glee Club. — Dr. Bexfield has 
gained the prize of ten guineas offered for the best 
serious glee by the Huddersfield Glee Club. The an- 
nouncement was made at a dinner given by the mem- 
bers of the club to Sir H. Bishop, who was the ad- 
judicator, and who spoke in highly complimentary 
terms of the composition, which is entitled "The 
Death of Hector." It was sung by Mrs. L. Pearce, 
Messrs. James Battye, L. Pearce, and Hirst, and was 
received with great enthusiasm. There were thirty- 
five competitors. 

Canterbury Choral Society. This society gave a 
miscellaneous concert of vocal and instrumental music 
on the 2nd of April, Mrs. Pillow and Messrs. Manning 
and Farrow, of the cathedral choir, sang several songs. 
The instrumental pieces were also well executed, 
amongst which was a solo on the flute beautifully 
played by Mr. G. Nicholson. The madrigals and 
choruses were executed with great point : the whole 
was under the able conductorship of Mr. W. H. Lon° r - 
hurst, sub-organist to the cathedral. The subscribers 
and public in general are greatly indebted to this gen- 
tleman for his indefatigable exertions in rendering this 
society so efficient, thereby enabling them to enjoy a 
good concert at a comparative small charge. — From a 
Correspondent. 

Western Madrigal Society. — This society held 
its 12th anniversary at Freemasons'-hall on Tuesday, 
April 8th, and perhaps exhibited as favourable a spe- 
cimen of a most interesting and national class of music 
as has ever been produced. The programme of the 
evening did not contain many of the great Madrigals, 
but was pleasingly varied, and the execution was as 
near an approach to perfection as we are likely to 
meet. Pilkington's "I sigh still doom'd," Byrd's 
canon, "Come let us sing," and Croft's "Cry aloud 
and shout," appeared to be the favourites, — about 130 
gentlemen dined. The Madrigals were assisted by 20 
boys from her Majesty's and other choirs, and the 
bright eyes of the ladies in the gallery shed a golden 
halo over the scene. 

It is with regret we annouce the demise of Mr. 
Parry, formerly known as the composer of many pleas- 
ing ballads, and a contributor to the musical literature 
of our periodicals : he was for years engaged upon the 
Morning Post, Sunday Times, and other journals, and 
throughout his career it was a source of self-gratifi- 
cation, that he never caused pain to any of his brother 



